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This paper strives to understand how my own conceptions (reflexivity) and 
embodiment (engagement) of a particular rapper, Jay-Z, contributes towards my 
subjectivity and art.  My research answers, “What does my own experience and 
embodiment of Jay-Z tell me about my own black masculinity and art in the hip-hop 
generation?”  To answer this question, I use what Toyosaki calls “praxis-oriented 
autoethnography.” I show what my relationship with Jay-Z tells me about my black 
masculinity, culture, and becoming within the hip-hop generation. 
 
 
 
 
 
 
 
 
 iii 
DEDICATIONS 
 
Elyse Pineau and Derrick Williams – For arousing the self-reflexivity I needed to change 
my life. This work started with you. I am grateful. 
 
Molly and Kelly Cummins – Your friendship is the reason why this work is completed. 
I’m forever in your debt. 
 
Ron and Mimi Pelias – Your determination to see me progress saved me. I will extend 
the same grace to others that you have shown me. 
 
Rachel Griffin – You have shown me the importance of being in academia and how I can 
use my place within it to influence the world. Thank you. 
 
Rhetha Griffin, my grandmother – You taught me that no mistake is a final mistake. I 
know you’ve been up there guiding me. I miss you. 
 
Gina, Marc, Carl, Marcus, Uncle Darren, Grandpa, Allison & Charles – I’m nothing 
without family. Thanks for being the trampoline to spring me back up when I bottom out. 
 
Karita Tutwiler – This work is equally yours. You went through hell to support me 
through this. Thank you for being there even when it was hard. 
 
George & Julie Wood, and Kevin & Kim Kimborough – Thank you for supporting me 
through your home, finances, and prayers when they were needed the most.  
 
Jeff & Nick – This work was written with you in mind. I hope it empowers, encourages, 
and comforts you as you seek change in your own lives. 
 
Monica D. Solomon – For showing me why I needed to be an example and pushing me to 
be so. I seek to be a better man for the world, and more specifically, for you.  
 
John T. Warren – Words can’t express how much I miss you. You are my mentor, teacher, 
brother, and friend. Your death was too soon, but your impact will be everlasting. 
 
 
 
 
 
 
 iv 
TABLE OF CONTENTS 
 
ABSTRACT………………………………………………………………………………ii 
 
DEDICATION……………………………………………………………………………iii 
INTRODUCTION………………………………………………………………………..1 
PERFORMANCE-ORIENTED AUTOEHTNOGRAPHY…...……………………….…4 
HIP-HOP PERFORMANCE AND RACE……………………………………………….7 
HIP-HOP/BLACK MASCULINITY AS DESTRUCTIVE……………………………..15 
HUMBLE BEGINNINGS……………………………………………………………….25 
THE NEED FOR COOL………………………………………………………………...27 
ASCRIPTION AND CONSEQUENCE………………………………………………....28 
FED UP…………………………………………………………………………………..31 
COOL AND PERFORMANCE…………………………………………………………33 
THE NEW COOL………………………………………………………………………..36 
MEMBERSHIP………………………………………………………………………….38 
JOCKIN’ JAY-Z………………………………………………..………………………..41 
EPIPHANIES…………………………………………………………………………….48 
COLLEGE……………………………………………………………………………….50 
DESTABILIZING JAY-Z/DESTABILIZING MYSELF……………………………….52 
CLOSING REMARKS…………………………………………………………………..58 
WORKS CITED…………………………………………………………………………60 
VITA……………………………………………………………………………………..63 
